Pedaling: Etudes

14

When it is musically required to pedal on every beat, try using half-pedaling.
See how far you have to depress the pedal for the felt bar to leave the keys.

5 m‘“p Then, only depress the pedal that far. This helps avoid undesired ringing.
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Dampening: Etudes

10

Here, the top line and bottom line should be played at equal volume, since
this is not a melody with accompaniment but rather a contrapuntal piece,
The pedal is sustained throughout, and everything is dampened, hence, no
pedal markings. The problem here is remembering which notes have or have

not been dampened when jumping from line to line. This is especially difficult
at letter B, so take it slowly.

J =84
1  —
: e E====—c——)
. T T 1 Dy
mp ! ==
4
y 1
7+ N | -

al
¢L'l-

—— b‘ o ./—\ o F P m ./'_\ /——\
A
—_——
! T o y ) 1_-3__‘ —_— —
—— = {' r—?p:&::n:
\J l T 1
nf mp
s —— j X T —1

16



1 t *qﬁ‘?——hp%
L ] { t ]
________________________________ el
= I ) I f
P TR T
mf
e ~m

rmolto rit_--_\-$_-_. ____________________

i

T e ey v d v+ =
; =

17

)




23

This piece has, perhaps, the most awkward lines of all three of the jazz
pieces, Therefore, it will take careful pedaling and phrasing to make this
etude sound smooth. This is especially true at letter A. Make sure to let the

last measure ring.
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